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A Boy and His Fawn: Parallel Animals in A Trip

to Florida for Health and Sport and The Yearling
by Kathryn Seidel
n Florida literature, the relationship between people and
animals is ubiquitous and complex. Whether animals are
hunted, eaten, despised, or cherished as companions and
pets, animals express the authors' attempt to conceptualize nature
and to understand the role of humans within the natural world
of Florida. 1 When the main characters of the novels are boys, the
themes of nature interweave with those of the coming-of-age novel
in which the maturation of the boy depends on learning the skills,
responsibilities, and character traits associated with manhood. 2
Florida readers are familiar with Marjorie Kinnan Rawlings '
portrait of a boy's love of a fawn in The Yearling, published in 1938,
but set in Florida during the 1870s. 3 The novel has an earlier parallel, much less familiar to most audiences, in Cyrus Parkhurst

I

Kathryn Seidel is a Professor of English at the University of Central Florida. She
publishes in the area of women writers and literature of the South. She has been
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l.
The meaning of animals in culture and fiction is found in studies such
as those by Mary Allen, Animals in American Literature (Urbana: University
of Illinois Press, 1983); Katherine C. Grier, Pets in America: A History (New
York: Harcourt, 2007); and Mary Sanders Pollack and Catherine Rainwater,
eds. Figuring Animals: Essays on Animal Images in Art, Literature, Philosophy, and
Popular Culture (New York: Pal grave Macmillan, 2005).
2.
See for example the work of Anne Goodwyn Jones and Susan V. Donaldson,
Haunted Bodies: Gender and Southern Literature (Charlottesville: University Press
of Virginia, 1997); Michael S. Kimmel, Manhood in America: A Cultural History
(New York: Oxford University Press, 2006); Jacob F. Rivers III, Cultural Values
in the Southern Sporting Narrative (Columbia: University of South Carolina Press ,
2001).
3. See Marjorie Kinnan Rawlings, The Yearling (New York: Scribner's, 1938).
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Condit's A Trip to Florida for Health and Sport. 4 This novel, written in
1855, was recently discovered in the Rollins College Library's manuscript collection; it has been edited by Rollins Professors Maurice
O'Sullivan and Wenxian Zheng and published by the Florida Historical Society in 2009. Its form is a hunting narrative about George
Morton, "a lad of seven teen years of age" 5 from New York who travels in Florida in the mid-1800s. The novel is a fictionalized version
of Condit's own travels to Florida in the early 1850s. It appears to
be based on Condit's diaries, but as a narrative, it replicates patterns found in coming-of-age stories and in hunting narratives,
both of which are also present in The Yearling.
As a story about a boy's growth from child to adult, Condit's
novel has many parallels with The Yearling, including the descriptions of the frontier, the views of nature, the stages of development
of the two boys, and the role of hunting in their maturation. George
Morton, the hero of Condit's novel, resembles Jody Baxter the boy
in Rawlings' s novel, in several ways: they are both thrilled with the
natural world and eager to learn to hunt so as to be accepted among
a society of men. Both learn the skills needed to kill nearly every
type of Florida animal, but they also learn the qualities of manhood
which are ritualized by the hunt. Paradoxically, both also desire to
have a fawn as a pet. Jody has his fawn throughout the entire novel,
while George obtains his desired pet by the novel's end. Both texts
attempt to show the need to achieve harmony with nature and harmony within oneself as important components of adulthood.
Tempting though it is to think that Rawlings would have read
the manuscript, editor Maurice O'Sullivan observes that it is nearly
impossible that Rawlings would have known of this novel since,
until 2009, it existed only as an unpublished manuscript in the Rollins College library. 6 The similarities result from the frame of the
hunting narrative and its interaction with the coming-of-age narrative, which this essay will attempt to demonstrate. The two novels
also can be read together as a window into the changing regard

4.

5.
6.

Cyrus Parkhurst Condit, A Trip to Florida for Health and Sport, in Maurice
0 'Sullivan and Wenxian Zhang, eds A Trip to Florida for Health and Sport: The Lost
Novel of Cyrus Parkhurst Condit. (Cocoa: The Florida Historical Society, 2009).
Condit's novel and essays by O 'Sullivan and Zhang are included in this volume.
Subsequent citations will refer to O 'Sullivan and Zhang for citations from their
supplementary essays and to Condit for citations from the novel itself.
Condit, l.
O 'Sullivan and Zhang, "Characterization ," 140.
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for nature from 1855 to 1938. The novels share many commonalities: they convey the idea that animals have a hierarchy, that these
young boys want very much to prove manhood by developing hunting skills, that they seek acceptance by men, that they both have
childhood fantasies and ideas which must be jettisoned in order
to enter adulthood, and that their relationship with the fawn is a
transitional avatar for each on his way to adulthood.
In A Trip to Florida for Health and Sport, young George chronicles
the people and animals he meets. His early judgements of people
based on their manners and education gradually are replaced
with respect for the flattened social hierarchies among people in
Florida. His acquaintance with the domestic animals he has seen in
New York broadens to include wild animals as well, and he begins
to perceive a hierarchy among animals, as O'Sullivan and Zhang
observe.7 He identifies animals as those which are hunted for sport,
animals hunted for food, animals hunted because they are "varmints," animals which work to help humans, and animals that are
pets. While George initially regards Florida as a playground where
nature is meant to be tamed and where he can prove his manhood,
he ultimately develops a reverence for nature.
In New York, George would have had first-hand experience
with working animals, vagrant animals, and a vast array of pets, as
Catherine C. Grier points out in Pets in America: A History (2006).
Working animals include the horses which drew carts and wagons
and of course were the main mode of transportation. Treated badly, these animals were those which would inspire Anna Sewall to
write Black Beauty in 1877. Vagrant animals include dogs and cats
which roamed freely in Manhattan; they were tolerated to control the rats and as scavengers. Domestic pigs, often allowed to run
freely, were central to the removal of garbage for the city. 8 Many
residents of the city kept pets in the home; dogs, cats, and birds
were the beloved pets of people whom George knew.
The fact that both boys want a pet reflects the ideas of the role
of pets during the nineteenth century. Pets were like living toys,
playthings for children. Small pets like dogs and cats were kept outside or were in the house only part of the time; the most popular
pet kept indoors all the time were birds. As Catherine Grier notes,
however, the concept of the pet changed dramatically during the
7.
Ibid. 141.
8.
Grier,
in A merica, 255.
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1800's: "some progressive parents began to accept the proposition
that pets were important as a way to teach children to be kind to
all living beings." 9 This idea was widely accepted by the late nineteenth century and resulted in an expansion of pet ownership. The
idea was that caring for a living creature and loving it were ways to
teach children to love other people as well.
George addresses nineteenth century cultural and philosophical views on the role of animals in society. The cult of domesticity,
presenting the home as a perfect place, a potential Eden, fostered
a new view of animals. 10 Animals were the creatures created in the
Garden of Eden; as the Bible said, people were to have dominion
over them but also be their guardians. According to Catherine C.
Grier, New Yorkers of the mid-1800s deplored the cruel treatment
of animals because they thought that such behavior brought out
the worst in people; the child who was cruel to animals would become a tyrannical and perhaps debauched adult.11 Animals were
to be hunted and raised for meat, but not treated cruelly. George
would doubtless eat pork, beef, chicken, and fish , all of which were
cultivated on or near Manhattan. He would have been far removed
from the daily lives of these domestic animals, since he lived in the
city. He would see the smaller cats and dogs that were beginning
to join humans in the house as part of the ideal home . As Grier
reports, many manuals for rearing children began to include the
idea that a pet would help a child develop the desirable qualities of
kindness, responsibility, and caring for others, especially those who
were weaker or of less advantage than oneself. 12
When introduced to readers, George clearly has had no experience in caring for anyone, not even himself. He is a sickly boy of
seventeen whose father has recently died. His uncle suggests a trip
to Florida, renowned as a place for restoration of health. Uncle
James knows that the journey will involve hunting because of all
places in the South, Florida was still a wild place, not yet settled
with cities, nor comprised of large plantations. As Clarence Gohdes, points out, by the Civil War, the older states in the South were
already stripped of deer and other game, 13 but Florida retained
9.
10.
11.
12.
13.

Ibid ., 19.
Ibid., 164-171.
Ibid., 179-1 86.
Ibid., 18.
Clarence Gohdes, ed. , Hun ting in the Old Sou th: Original N arratives of the Hunters
(Baton Rouge : Louisiana University Press , 1867), xv.
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the flavor of the Old South: a "delightful realm, with a plentitude
of game."14 New Yorkers of the leisure class, to which George and
his uncle belonged, regarded Florida as such a place. In Florida
hunting was not simply a pastime for the upper class but a necessity
for poor whites, small farmers, and enslaved people, and George
meets all these people who hunt alongside Mr. Hunter, the aptly
named hunter who is his host, guide, and father figure in Florida.
Not only was Florida's game abundant, after the Seminole wars,
it was free from those native peoples who did not appreciate the
presence of these interlopers. As a place to restore one's health,
Florida's pristine, clear springs and mild weather attracted many
travelers who visited Florida for health reasons, including Ralph
Waldo Emerson and Harriet Beecher Stowe. George is thrilled to
travel to Florida to recover his strength and health but also to be
amused in what he at first regards as a great playground. Hunting
was certainly part of recreational activities which adolescent men
enjoyed in the nineteenth century, but, as John F. Reiger asserts,
southern boys such as George found that they were also learning a
code of behavior which was part of their socialization.15 During his
year hunting in Florida, George learns more about responsibility,
ethical behavior and empathy than he ever had in New York.
When George enters the South as a novice hunter, he joins an
ancient tradition . Hunting in the South had for centuries incorporated a code of behavior in which the hunter learned responsibility
and respect. It was important to learn the skills but also the qualities
of character which hunters taught and then repeated in the many
narratives of hunting which were parts of the culture. A boy might
hear stories of the hunt from his family and friends and also read
published narratives which were very popular in the nineteenth
century. George's narrative introduces the idea of a hierarchy of
animals because, as Jacob F. Rivers III points out, hunting incorporated the idea of a "moral order" and gave men the "opportunity to
practice the values of their class in a communal celebration of their
lives as an extension of nature." 16 As in the case of many narratives
about heroic behavior, George meets a mentor who will provide
the narrative about the hunt, accompany him on his quest for

14. Ibid. , xviii.
15. John F. Reiger, American Sportsmen and the Origins of Conservation (New York:
Winchester Press, 1975) , 43.
16. Rivers
xi, xv. 2010
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manhood, teach him skills, and assist him in learning the correct
values. Appropriately named, Mr. Hunter is a master hunter, adept
at shooting, trapping, stalking, and living in the Florida wilderness.
Traveling and hunting with Mr. Hunter allows George to leave his
New York home, navigate the Florida wilderness, complete a rite of
passage, and confront the strange and dangerous animals which
he finds there. He pits himself against nature to prove himself, but
he also learns to become increasingly attuned to nature. He learns
to track game, to handle the hunting dogs, and to shoot. He also
learns patience and control of the excited feelings he has regarding the hunt. When he hunts a buck, for example, he learns he
must wait for the right moment to take the shot; control of oneself
is part of the skill set of men. As Joseph Campbell writes in The
Hero with a Thousand Faces (1948) , the young man who wishes to
be a hero must control his impulses, develop his skills, and learn
respect for his teacher.17 Travelling on the Florida frontier becomes
a journey from childhood to adulthood for George.
Given this set of skills, it is interesting that George longs for
a deer as a pet, even as he learns to kill them effectively. He hears
stories from other hunters which intrigue him: "while a doe has a
young fawn too small to take care of itself, both the doe and fawn
leave no scent for dogs to trail. It was said to be a wonderful provision of nature." 18 George asks if fawns can be kept as pets and
is told that they can be "kept about the house as pets, until after
they were full grown. They are the most interesting creatures in
the world, and you get so attached to them. "19 However, when they
are grown, "they are very troublesome .. . they nibble off the tops of
everything ... they will chew clothes that are hung out to dry . .. they
are very beautiful and cunning."20 Because of all these problems,
they must "get killed after a while." 21 This, of course, is the plot of
The Yearling.
On the Florida frontier, hunting game was crucial to survival,
but pet ownership of fawns apparently did occur. George's desire
to have a pet fawn may also have been influenced by his New
York backgr~mnd. Catherine C. Grier points out that in the early
17. Joseph Campbell , The H ero with a Thousand Faces (1949; repr., New York: New
World Library, 2008).
18. Condit, 36.
19. Ibid., 36.
20. Ibid. , 35.
21. Ibid. , 36.
https://stars.library.ucf.edu/fhq/vol89/iss4/4
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nineteenth century: "young deer were popular pets among well-tofamilies. Because deer had been so systematically overhunted, they
were rare in the eastern States, which made them desirable as living
lawn ornaments in a small-scale version of the European country
house 'deer park."' 22 George's desire to have a fawn, is an important part of his maturing awareness of the need to care for nature,
and a step along the way to caring for others, but it also may fulfill
an impulse to display a rare creature, perhaps to win approval and
envy. In short, one motive for George's desire for a fawn may be to
obtain a status symbol.
Contrasting with this softer side, however, is George's determination to succeed in the ultimate goal of killing a buck. When
Mr. Hunter's son, John, who is younger than George, sees a deer, at
first George asks for the rifle. It then occurs to George that it was
"a little mean to deprive Uohn] of his chance" 23 and instead allows
John to shoot the deer. The narrator says that George "long wished
for the opportunity" to kill his first deer, but here he controls his
impulses, an important difference between being a child and being a man. Hunting can be violent and chaotic, so it is important
to be able to control oneself in order to be safe and make good
judgments. His self-control pays off when he finally does kill his
first deer, a buck. To kill the majestic male deer is the ultimate
prize for the southern hunter, as Stuart A Marks points out: "The
buck hunter is the epitome of a masculine mystique. He is cool
and collected in the trying and risky moments of performance. He
uses his mind instead of his emotions ... he is active and assertive
in the appropriate context. .. He knows how to win appropriately
and does not cause others to become jealous ... of his triumphs." 24
Killing a doe, a creature believed to be passive and inferior except
in defense of her fawn, does not enhance the masculinity of the
deer hunter. George's kill is rewarded with the ancient ritual of
initiation into the world of men: he is rewarded by having a blood
mark placed on his forehead, a rite which presents him to the men
as one of them. He also receives the praise of one of the only women in the novel, Mrs. Hunter, who says she is happier "than if Mr.
Hunter had shot a dozen deer," in reference to the event, and the

22. Grier, Pets in America, 55.
23. Condit, 66.
24. Stuart A. Marks, Southern Hunting in Black and White: Nature, HistO'ry, and Ritual
in a by
Carolina
Community
(Princeton, NJ: Princeton University Press, 1991), 161.
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narrator tells us "he was delighted." 25 One can only imagine that
George's own mother would be horrified, but the frontier mother
is thrilled with the kill as it represents her surrogate son 's entrance
into manhood.
George's pride, however, is soon challenged by another hunt,
when he and the party of hunters kill a bear. The text states that
George feels "very pleased at having had a hand in the hunt, [but]
he did not think it was a thing to brag of." 26 Being boastful about
one 's success is not part of the code of men; to be modest, stoical,
and self-effacing allows him to connect to others. He also begins
to see that the pleasure of hunting is no pleasure at all if he has
an unfair advantage. The bear was stuck in the river and had no
means of defending itself and George even refers to the bear as a
"poor creature."27 George's encounter with the bear shows that he
is learning hunting skills but also compassion and respect.
George's adventures document the frontier aspects of Florida
and the pioneer spirit of its few inhabitants who must cope with
threatening animals, from, alligators to mosquitoes, as well as, hunt
in order to survive. While George at first perceives hunting as a
sport and pastime, he soon learns from his companions and Mr.
Hunter that they do not hunt for the thrill of the hunt, however,
but from an ideal of the honorable sportsman with an ancient code.
As Jan E. Dizard writes in Going Wild (1994) , the code of the sportsman was "typically passed from father to son, and it is celebrated
in rituals of the first kill, the big buck, and countless private markers of the ever deepening commitment to the sporting encounter
with nature." 28 The code explicitly passes the knowledge of animals
and hunting from the adult males to the young one, and often the
father is the main figure in the narrative. George 's surrogate father
does a good job in helping him to obtain a complex understanding
of animals, hunting, and adult male behavior.
The stages injody's coming of age in The Yearling follow the
pattern which George has experienced. Jody is also eager, initially
finds hunting thrilling, needs his father to pass along the code of
hunting, and learns that hunting has a code and a purpose. Unlike
George, however, Jody must learn to hunt for another important
25.
26.
27.
28.

Condit, 76.
Ibid., 47.
Ibid., 47.
J an E. Dizard, Going Wild: Hunting, Animal Rights, and the Contested Meaning of
Nature (Amherst: University of Massachusetts Press, 1994), 99.
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reason; his success at hunting is essential for the survival of himself
and his family. Indeed, since his father Penny is sickly, ifJ ody does
not learn to hunt, the family may well starve. Unlike Mr. Hunter,
who as a surrogate father indirectly guides George, Penny Baxter
is the actual father who teachesJody to hunt. Penny needs to teach
Jody to survive, and hunting is the means for doing this in 1870s
Central Florida. Like Mr. Hunter, however, Penny is also careful
to teach Jody that hunting must be done with respect and that it
incurs responsibility; he tells Jody directly, "son, I've helt back my
shot and contented myself with watchin' many a time when creeturs was feedin' harmless and innocent. It goes again me to crack
down a sich a time ... And don't you grow up like the Forresters,
killin'meat you got no use for, for the fun of it. That's evil as the
bears."29 The code of the hunter does not include killing for no
reason, and even worse, killing animals as amusement. Condit, to
some extent, and Rawlings, even more , reject the notion of the killing as sheer amusement; both emphasize that men must have the
right motives for the hunt.
One of these motives is to learn to respect nature and to live
in a way that is closer to the natural world. Both novelists do this
by taking pains to show that the boys perceive the beauty of nature. Jody loves nature and is moved by it, as in the scene in which
he is transfixed by the cranes. His father describes the experience
to his wife in this way: "They had seen a thing that was unearthly.
They were in a trance from the strong spell of its beauty."30 Nature
in The Yearling is regarded as sacred and beautiful. George, too, is
impressed with the beauty of Florida; its warmth and abundance
of fruit, birds and animals are a far cry from the sidewalks of New
York. It takes George a while to connect this beauty with hunting;
however, his initial motives for killing of animals are an opportunity to improve his skills and to impress Mr. and Mrs. Hunter. Indeed,
had George early on seen this flock of cranes, he would no doubt
have fired a few rounds at them. He does kill several ducks early
in the novel. As he becomes more inculcated with the code of the
hunt, he has a different view of hunting. When he finally kills a
buck, he has a pang of regret and, even for him , a rare moment of
meditation regarding his philosophy of nature. The narrator reports that George "felt almost sorry that he had shot it. But he knew
29. Rawlings, The Yearling, 50.

30. Ibid.by
, 89.
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animals were made for man's use; and though he could not say
he shot it just because he was hungry, he knew the other deer was
almost all eaten." 31 This moment of insight is fleeting, however, because when he observes the buck is young with small horns, George
is disappointed that he does not have some" large horns to show
at home. "32 He is still a boy, for whom display of a trophy trumps
beauty and caring.
Both novels emphasize that skill in hunting is associated with
adulthood. Just as George is eager to kill his first deer and to hunt
bears,Jody cannot wait to get on his shoes to go after the bear that
kills a sow, and George cannot sleep the night before he learns that
Mr. Hunter will take him out to hunt. Both are a bit uneasy when
they first are in the woods, and both feel and admit to fear, while
the adult men do not. George, however, does so with the knowledge
that he will soon leave for his home in New York, where he can talk
about these skills to impress someone at his prep school, but where
he will not need them. In Florida, he wants to be respected by the
men, so he works hard at learning to shoot and track. Jody, however, learns these skills not just for fun but because he must. He too
wants to impress a man, his father, but his motives are primal, to
contribute to the welfare of his family, not to have a trophy.
Traveling as a metaphor for maturation is strong in the both
novels. Both boys travel away from their families, experience trials
and hardships, interact with helpful guides, and ultimately return
home; these "circular journeys"33 are often found in narratives of
the young hero who leaves parents and home but then returns as a
man as David S. Nordloh has shown. Jody is a lonely boy who rarely
has the company of others since his father has chosen to live in the
interior, on Baxter Island, as they call it. Baxter island is not really an
island but an isolated hammock of fertile land within the scrubland
near the St. John's River Basin. Jody longs to travel to see the wide
world, and when he runs away at the end of the novel, he experiences the transformation from boy to man . George is a gregarious boy
who leaves his home also, but unlikeJody, is never alone or unhappy.
The class differences between the two are of course very large.
George eats the food which he hunts, but he does not hunt to obtain food. For George it is a novelty to eat venison; at no time is he
31.
32.

33.

Condit, 76.
Ibid .
David S. Nordloh, "Circular Journeys in The Yearling," The Ma·rjorie Kinnan
Rawlings journal of Florida Literatur-e4 (1992): 25 .
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in danger of starving. He is a privileged boy who is roughing it. He
is surrounded by grown men and many servants, and even some enslaved Mrican Americans who belong to Mr. Hunter. These people
take care of him during his entire year in Florida.Jody, on the other
hand, hunts to live. When his neighbors, the Forresters, butcher a
hog, the narrator notes that nothing "was wasted, not even the entrails."34 Killing animals for motives other than to eat them is a major
facet of George's hunting. While George learns some empathy with
animals, there are classifications of animal which they kill without
hesitation. He and his companions kill predators, especially the
lowly "varmints," for sport. For example, George regards the Florida
panther as a varmint whose cleverness makes it interesting to kill;
Jody and Penny, however, kill several wildcats, but rather than doing
this for sport or to protect livestock, they use the meat as food for
the dogs and save the hides of the cubs to make a knapsack. Penny
even uses panther oil as a salve for his arthritic joints. Thus Rawlings's message in 1938 is that resources should be conserved, while
Condit's in 1855 is that some animals provide more sport than others. It is in these details that we are able to see that the sensibility of
Rawling's novel is that of the twentieth century, not the nineteenth.
Certainly both novels view Florida as a paradise of the natural
world, a place of beauty, yet one in which there is danger. There is
a scene in each novel in which the young boy encounters a pool of
water, in George's case a spring of cool fresh water from the aquifer,
in which he has a refreshing bath, 35 perhaps a small symbol of the
baptism which takes him from childhood to adulthood. Jody also
loves to be by a spring to which "no one came ... but himself and
the wild animals and thirsty birds." 36 George hears stories from the
other men about dangers, but he does not experience them. His
turmoil is within-will he be brave enough, shoot straight enough,
gather praise from his companions? Jody, of course, must survive
a horrible storm, a dreadful flood, and the ever-present danger of
starvation. Because paradise is full of danger, Jody learns that he
must respect the creatures within it, even the varmints; as Penny
says, "a creetur that kills and eats what he needs, why, he's jest like
the rest of us, makin ' out the best he kin." 37

34. Rawlings, The Yearling, 272.
35. Condit, 13.
36. Rawlings, The Yearling, 4.
37. Ibid., 26.
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Given their desire to become men, it is fascinating that both
George andjody become attached to a fawn. While George often
remarks that he would love to have a fawn as a pet, throughout
most of the novel, he does not have one. Only at the end, when
he is about to return to New York, does his friend and mentor Mr.
Hunter gives him a fawn, along with a story of its capture: "Mr.
Hunter said they had caught it after a hard chase. They had had it
only three or four days, but it was quite tame and would eat from
their hands." 38 George is delighted to have the fawn, and to hear
the story, since the story of the hunt is part of the manly narrative
which is another skill associated with manhood. The fate of the
fawn is only given a few lines; it must reside in a box and make the
voyage on the ship back to New York. Once arrived, they take it out
and let it run in a small fenced yard; some time later, George takes
it "into the country where it became a great pet for all who saw it." 39
In the very next sentence, the narrator notes that George's mother believes that George "had grown much heartier and looked so
healthy that she was satisfied with his trip." 40 The juxtaposing of
taking care of a pet, to his mother whose role was to take care of
him, but had ceded that task to others and even to George, reveals
a psychological insight in this otherwise straightforward novel. Part
of adulthood is forming a caring relationship with another creature, so while George spent most of his time shooting to kill, to be
a man he had to learn to care about someone other than himself.
His transition animal, a fawn, prepares him for an adult life with
women, his mother, and later perhaps, a wife and children.
In The Yearling, the fawn is a main character who even receives
a name, Flag. He represents nature, and he represents Jody. It is
Flag's nature to eat corn and to run around creating a ruckus.Jody
delights in Flag's impulsiveness, his joy of life , his love of fun and
play; of course, those are the traits of a child. Jody is at the crossroads and must decide if he is ready to be an adult. Jody watches
the sheer destruction that Flag represents as he eats the seed corn
which is all that stands between the Baxter family and starvation.
As Anna Lillios notes, J ody has practiced a kind of magical self deception which is associated with childhood, but the reality he must
learn is that a "creature that forms the family's food supply [cannot
38.
39.
40.

Condit, 127.
Condit, 128.
Ibid.
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be] a pet." 41 Jody is full of resentment towards his parents when
they order him to shoot Flag; in despair, he runs away, only to experience the excruciating pain of hunger, and the knowledge that his
parents love him . He must put away the things of a child; no longer
can Flag be his avatar.
In both Condit's and Rawling's novels, we see the role of pets
placed in contrast with the violence of survival in frontier Florida.
Both Jody and George develop their softer side, their ability to
empathize with another living creature, and their keen sense that
they are responsible for keeping this creature alive, for once, not
for killing it. George obtains his pet, but apart from his delight in
watching it, he does not form a lasting attachment; he houses it in
the country, visits from time to time, and is not responsible for its
food or well being. He has been warned, however, that fawns will
grow up, but Condit does not show us that moment; the novel ends
before George must cope with the fawn's demise. Jody, however,
needs to love someone outside his family because he was lonely
in the sparsely populated wilderness. He identifies not with other
people but with nature; his choice of a wild animal as his companion, an animal which was never meant to be a pet, brings him to
inevitable sorrow. His father is the softer parent, wanting to allow
Jody to have his pet against the wishes of his mother whose practical admonishments seem heartless to Jody. As loving a father as
he is, perhaps the one way in which Penny has failed his son is not
telling him this explicitly. Penny leaves it to his wife, Jody's tough,
stoical mother, to be the bearer of these bad tidings. Jody learns
painfully that she was right all along. In jettisoning his friend and
avatar,Jody rejects the soft maternal role, which his own mother has
rejected as well, in order to learn his father's skills and, as Lynne
Vallone points out, replace him as the breadwinner of the family. 42
The idea that animals may have rights, and that humans have
responsibility towards them is a contemporary view which we see
developing in both novels. Both coming-of-age tales show young
boys dealing with the Florida wilderness, hunting many types of
animals, and owning a fawn. By the end of Cyrus Parker Condit's
novel, George has learned the hunting skills that men possess and

41.

Anna Lillios, "The Death of Flag: Mother-Son Bonding in Ma1jorie Kinnan
Rawlings' The Yearling, "journal ofFlorida Literature 14 (2005-2006): 24.
42. Lynne Vallone, "Gender and Mothering in The Yearling," The Marjorie Kinnan
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Rawlings
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acquired a pet that he can love. His hunting skills will not get much
use in the big city, but his character has matured to some extent.
Jody, on the other hand, has experienced several stages of initiation into adulthood; not only has he learned to hunt and to love,
but his most crucial rite of passage occurs not when he hunts but
when he must kill the fawn. At that point, he becomes an adult
because by doing so he is taking responsibility for others, for his
family's well-being. In frontier Florida, animals and people interact; boys can grow to become men in the wilderness. As we leave
George, we can see he has learned new skills and is on his way to
learning responsibility and empathy. Jody, however, learns skills,
but he also learns to love, and to suffer; because of these, he is the
one who becomes a man.
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